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EntryNo. 32  Alexander YAU / 7L XY 4 —-¥r) F—ARIUT / Australia
(A) J.S7¥v FEIT T —THIE F2% No.14 BBA%EEH BWVSS3 KAWAI
J. S. BACH Prelude and Fugue from WTC.II No.14 in F sharp minor BWV883
(B) F.iany TR /\EEH 0p.10-12
F. CHOPIN Etude in C minor Op.10-12
(c) S5I9%=/7 BiZeh Z£RRK:F Op. 23-2, =573 Op,23-3. MEZA Op. 23-5. /\i&
£f0p. 23-7

S. RACHMANINOV  Preludes in B flat major Op.23-2, in D minor 0p.23-3, in G minor
Op. 23-5, in C minor Op. 23-7
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EntryNo. 33 Zhiye LIN / I -1J> "Rl / China
(A) JSs¥us EEYT I —THE 2% No.20 1525 BWVESY KAWAI
J. S. BACH Prelude and Fugue from WTC.II N0.20 in A minor BWV889
(B) Frany ®EH 2= 0p.25-6
F. CHOPIN Etude in G sharp minor Op.25-6
(c) LIFIRF— AN ARSI RADEBIZEDIDDREMER - 525F Z53Y
L, GODOWSKY 3 Symphonische Metamorphosen Johann Strauss’scher Themen:
No. 2. Die Fledermaus
B./\JLh—% E7/VF% Sz.80
B. BARTOK Piano Sonata Sz.80
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Entry . 34  Mariko NOGAMI / §5 F EF1¥ B / Japan
(A) JSs¥u FiH5 I — 7K F24 No.7 ZHRES BWV8T6 STEINWAY
J. S. BACH Prelude and Fugue from WTC.II No.7 in E flat major BWV876
(B) F.rasnsy REM ZA KR 0p.10-10
F. CHOPIN Etude in A flat major Op.10-10
(C) M3Jz)L Mg1&Y HLWKTSE
M. RAVEL Oiseaux tristes from “Miroirs”
M J )L MR1&Y BERON
M. RAVEL Une barque sur l'océan from “Miroirs”
MSJ /L MLy EILEADOEHDH
M. RAVEL Alborada del gracioso from “Miroirs”
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Entry No. 35 Asaki IWAI / ;"é# ﬁﬂ‘i' BZ / Japan
(A) J.S/¥usN EWEISIT—TEIE F24 No.11 AR BWV8SS0 YAMAHA
J. S. BACH Prelude and Fugue from WTC.II No.11 in F major BWV880
(B) Frany #&Ed (%35 Op.10-2
F. CHOPIN Etude in A minor Op.10-2
(C) HTaT+421— E7/-VH3 SIRE
H. Dutilleux Piano Sonata Mov. 1
HTF17131— E7/-VH48 E3REMS—ILEER
H. Dutilleux Piano Sonata Mov. 3 “Choral et variations”
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Entry No. 36  Genki TAKAI / BH Lkt B / Japan
(A) J.S.7%wn RIS T —TRIE 2% No.22 O BWV8EIT STEINWAY
J. S. BACH Prelude and Fugue from WTC. I No0.22 in B flat minor BWV891
(B) Fasny f#EEH 0% 35F 0p.25-10
F. CHOPIN Etude in B minor Op.25-10
(C) Ava=ty e )
A.SCHNITTKE Prelude and Fugue
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EntryNo. 37  Hok Chun CHUNG / 7/RY-Fa-F3a> &% / Hong Kong
(A) ISV TR IS5 T —THIE F2%& No.i5 MREF BWV8SS4 STEINWAY
J. S. BACH Prelude and Fugue from WTC.II No.15 in G major BWV884
(B) Frany #Eeh MR 0p.25-9
F. CHOPIN Etude in G flat major Op.25-9
(C) SN—=— E7/-v+45 EHR5EH Op. 26
S.BARBER Piano Sonata in E—flat minor Op. 26
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Entry No. 38 Hoyel LEE / RrA4T)L-1)— E2[E / Korea
(A) JSs¥us Fi1H5 I — 7L F14 No.14 BB R BWV859 YAMAHA
J. S. BACH Prelude and Fugue from WTC. I No.14 in F sharp minor BWV859
(B) Frany fEEh 82/\5%35f Op.10-4
F. CHOPIN Etude in C sharp minor Op.10-4
(C) B/SILE—S 3DMTILLRY Sz. 47
B. BARTOK Three Burlesques Sz. 47
M J )L F-IFILA
M. RAVEL La Valse
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EntryNo. 39  Motoshi MIYAZATO / B E &5 B / Japan
(A) J.S.s/Vusn RIS T —THIE F2& Nod 82/\5E5H BWVET3 KAWAI
J. S. BACH Prelude and Fugue from WTC.II No.4 in C sharp minor BWV873
(B) Frany f#EEE /K 0p.10-1
F. CHOPIN Etude in C major Op.10-1
() BsSILE—Y E7/VF45 S2.80
B. BARTOK Piano Sonata Sz.80
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Entry N. 40  Shuhei AOSHIMA / & B+ B / Japan
(A) J.SsVusN EHRITIT—THIE 2% No2 /\5EER BWVSTH KAWAI
J. S. BACH Prelude and Fugue from WTC.II No.2 in C minor BWV871
(B) Frany REH (3E5R Op.25-11
F. CHOPIN Etude in A minor Op.25-11
(C) 0.AYTY BIREE LY IB ITE RIS DRONT AT ITFHNGEES
TR0 R
O.MESSIAEN “La colombe”, “Le nombre léger”, “Les sons impalpables du réve”,

“Plainte calme”, “Un reflet dans le vent” from Préludes pour piano
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EntrvNo. 41 Kaho ARAISHI / T2 Ri# B / Japan
(A) J.SsVusN RIS I —THIE F15 Nod 82/ 5550 BWV8S49 KAWAI
J. S. BACH Prelude and Fugue from WTC. I No.4 in C sharp minor BWV849
(B) Frasnsy T 535 Op.25-11
F. CHOPIN Etude in A minor Op.25-11
(C) K¥T/IR% YRY Op34LYBEILDAUFIR 0p.34-2
K. SZYMANOWSKI  Masques “Tantris le bouffon” Op.34-2
KT/ ITRFE YRY Op34&kYRY-TJ7oDELF—F 0p.34-3

K. SZYMANOWSKI ~ Masques “Sérénade de Don Juan” Op.34-3
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Entry No. 42 Kyohei IMAIZUMI / 4 R & B / Japan
(A) JSs¥u FiEH5 I —7HIE F12 N1 /K5 BWV846 YAMAHA
J. S. BACH Prelude and Fugue from WTC. I No.1 in C major BWV846
(B) Frany R /\5E 5 0p.10-12
F. CHOPIN Etude in C minor Op.10-12
(C) ARYYv—EY 4D DHTZEHOp. 33
A. SCRIABIN Four Preludes Op. 33
ARGYv—E> E7 /U4 5% 0p.53
A. SCRIABIN Piano Sonata No.5 Op.53
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Give each contestant the opportunity for the greatest performance!

EBEIL, BIR-F2R-FIREEDIZLE=D2 T, FHD
BEFNRODRAT—UITTTHIENTEF T HEEIC
EOTIE. RERBRLWLREASHEE T,

BECRIMNGIL, HEDEENRBSLIMOI=D . RORT—
DIZED-EIL, HEEDIIE T—HIZEATHTIEL
MARTLEID,

BEEPORDAT—UITED LMo =HE, HTHH
(TH=oFEEMNTTERFEZ . HI-=-H<HLTELES
W R—LRTAORTEESTRIFEAREROELLD,

HEEIZOWTOBFELVY / Notes when viewing

® FESDHIDOANIILMNBYFEL=S, BRHICTEREES
W BENAFEYELES, CABWEFHTERADOTTE
BLfEEly,

@ ERTEIEDTREEY>TLANS —ERERFEE,
IF—E—FR-#EFA-ILOEEE. BRFEEIIAYD A
DTRHBELBETTIEAL BEICEEES52FT,

O VFVZEEVOTAEDRDBENREL, BEEDILLTEE
= EEBITRELET,

@ ERESLLVERICIE., BLARHFESBUEESLY,
BYDEDREELGDRELFEFEAFELLS,

h a7 — VDI A7/ How to enjoy the competition

The only half number of the contestants in each round will
proceed the next round and the contestants will be in a very
stressful condition during the competition.

Please enjoy every performance as an audience and celebrate
together with a contestant when he or she makes it to the
following round.

Please show your hospitality if you see any contestant in town.
Homestay and exchange recitals will be great opportunities to
develop and deepen the friendship.

The bell sounds five minutes before the curtain. Please take your
seat when you hear the bell. You cannot enter the hall once the
performance begins.

Please make sure that your mobile phone is switched off.
Remember that the vibration sound and the screen light will not
only disturb other audiences but also the judging itself.

Whispers and any other sound and noise will echo and may have
adverse effect on the judging.

Please give unqualified praise and applause to any wonderful
performance. Please refrain from cheering out loud.
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